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Hi-Hat	Variations	(Triplets)

Snare/Bass	Drum	Variations	(Triplets)

These	 exercises	 intend	 to	 improve	 coordination	 of	 open–close	 hi-hat	 *gures	with	 other	 voices	 on	 the
drum	set.	Each	hi-hat	*gure	should	be	played	 consistently	as	 two	voices,	*rst	with	all	accompanying
bass	drum	*gures,	then	on	the	snare	drum.	Once	two	voice	coodination	is	mastered,	mix	the	snare/bass
drum	*gures	together	against	all	hi-hat	*gures.
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Hi-Hat	Open–Close	Exercises

Hi-Hat	Variations	(16th	Notes)

Snare/Bass	Drum	Variations	(16th	Notes)
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